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in the Memoirs sanctioned by the family and their
friends.    Nor does it concern the public to tear down
the veil they have chosen to draw round the married
life of John Kuskin.    It is evident that it brought no
happiness to either, and was but marriage in name,
though no suggestion of rupture or dispute has ever
been made known.    During the whole time Buskin
pursued his architectural studies with eagerness, wrote,
travelled, and collected materials.    London and Society
bored him and irritated him, whilst they absorbed the
wife.    He once took her to a ball at Venice, and to
Court at Buckingham Palace.   In the summer of 1853
J. Everett Millais, afterwards President of the Eoyal
Academy, stayed with the Buskins at Gienfinlas, where
he painted both.    One day the wife left her husband
and returned to her parents.   A suit in the Scotch,
court for nullity of marriage was brought by the wife,
and was not  defended by the husband.   Euphernia
Gray then married the brilliant painter, and was well
known as Lady Millais in the world of London and of
Perthshire.    John returned to his parents at Denmark
Hill, and remained with them there till their deaths.
3STeither the marriage, nor the nullification of it, seriously
affected his habits or his books.   It is not the duty of
a biographer  to  pass   judgment  on this  miserable
episode in a chequered life.

The Seven Lamps of Architecture had been looked for
with lively expectancy by the world of culture, and it
did not disappoint their hopes. The book did for the
art of building what Modern Painters had done for the
art of painting: it shook conventional ideas to the root,
and flung forth a body of new and pregnant ideas. It
was marked by the same fearlessness, a dogmatism asthe meantime the whole Euskin family were off
